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Midwifing Transitions: The Labour of Publishing in the History of 
Dance and Dance Studies in Canada 
 
Megan Andrews 
 
In the study of media and culture, much has been made of cultural differences and transitions 
between orality and literacy (Ong 2002). These transitions—from the salon to the printed page and 
subsequently to the digital network—alter culture and people’s engagement with it (McLuhan 1964). 
This performative essay takes Canadian dance and dance studies as a composite subculture born 
from an embodied, oral practice and brings a media studies lens and feminist perspective to bear on 
a recent history of dance writing and publishing in Canada. My objectives are to first recognize and 
then critically frame this activity: as part of a subcultural transition from orality to literacy and 
beyond; as a catalyst in constituting a critical public for dance in Canada; and as a labour that has, in 
itself, played a role in midwifing the field of dance studies in this country. 
 
On the premise that both public congress and mediated discourse contribute to the constitution of 
communities and the flow of ideas, this research maps some of the individual and organizational 
vectors that run through the field over time—marking a provisional genealogy. It allows us to ask 
such questions as: How have these vectors in part configured the field as we know it today? How 
have the related forces and flows helped crystallize the issues that face us now? What (and who) 
might remain unrecognized in the gaps and interstices between these vectors?  
 
This reflection also considers the conditions of possibility and the inherent DIY ethic involved in 
these efforts. The nicheness of the subject matter and the small, geographically dispersed population 
have always limited the potential scale of these initiatives, in both community and academic 
contexts. The labour (of love?) in Canadian dance publishing has involved material engagement 
between bodies and technologies, which underscores an implicit lived (and gendered) tension in the 
field. How does this nuance our understanding of this history?  
 
I am implicated in the evolving history of this particular activity as founder, editor, and publisher of 
the Dance Current magazine. As such, this research involves an autoethnographic gesture. I draw on 
and synthesize from a number of previous research projects while integrating new inclinations and 
perspectives in a future-oriented glance. 
 
The following performative essay should be read alongside the Matrix of Canadian Dance Periodical 
Publishing, which follows the essay as an appendix. This matrix presents a chronological mapping of 
organizations, initiatives, and connections between them from the mid-20th century to the turn of 
the millennium. Most nodes on the matrix are annotated with comments providing context, 
references, and the names of key individuals involved in these various projects. 
 

* * * 
______________________________________________________________________________ 
Megan Andrews earned her PhD in Communication and Culture from Ryerson and York Universities. She is a 
dance artist/scholar, educator, and writer/editor working across theory and practice in dance, somatics, and 
performance. Founding Editor and Publisher of the Canadian dance magazine, The Dance Current, Megan teaches 
studio and seminar courses for York University’s Department of Dance in both the graduate and undergraduate 
programs. She received a Chalmers Arts Fellowship for 2016/2017, which she will use to undertake a practice-as-
research project in scoring and perceptual practices in dance. Her website is pmeganandrews.com. 
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This is a score (and a musical hystery). There is also a supplement (there always is).1 I am director of 
this particular performance and also one of the many players.  
 
The story told is a story of a birthing process.2 It has been a long and challenging labour (of love) 
with many transitions, and many midwives. By now, parenting has definitely begun. 
A corporeal discourse is being born: of movement and language; of bodies and stories; of practices 
and theories; of spaces, places, people, affects, and ideas. This particular corporeal discourse has 
Canadian citizenship; but it travels, internationally. It does indeed move—it is unruly, defiant, 
involves discipline and interdiscipline, requires flexibility and strength, will define and redefine itself, 
has family and a growing circle of friends. After all, it takes a village to raise a child. 
 

(ALL DANCE: Hold hands and circle right, then left) 
 
Premise: That a community of practice or field of discourse forms through passion for, engagement 
with, commitment to, and public circulation of expressions and perspectives.   

 
(ALL SING: “Love and marriage, love and marriage . . .”3) 
 

Premise: Shared experience of expressions and perspectives creates connections.  
 

(ALL SING: “Try, try, try to separate them, it’s an illusion . . .”) 
 

Conclusion: Public circulation of expressions and perspectives (through presentation or publication) 
is necessary for the formation of community or field. 

 
(ALL SING: “You can’t have one without the other . . .”) 

 
Labouring. 4 Work. Physical effort involved in making something. Often involving tools. Rhythm of exertion. 
Process of intensifying contractions, requiring a gathering of energy, inward focus, and physical/mental stamina. 
 
From at least the 1950s through the present day in Canada, individuals involved in (professional) 
dance have repeatedly come together in order to establish and sustain community. Usually, these 
meetings have been precipitated by an issue related to the professionalization of labour in the 
field—as dance enters into the art-market economy—and by an impulse toward unity and advocacy.  
 
These intense events—which are labours of love in themselves to produce—create a collective 
gathering of energy and generate an inward focus. Building on this force of togetherness, individuals 
have subsequently exerted immense effort to repeatedly establish national advocacy associations, 
educational programs, and public circulation strategies including festivals and, significantly in this 
story, periodical publications.5 The publications are not necessarily tied directly to the initial 
precipitating factor but to the general need for communication, coverage of the field, and discussion 
of pertinent issues beyond the particular in-person congress, perpetuating the engagement through 
time and extending it across Canada’s geographically disperse space. 
 
In creating these publications, yet another kind of labour ensues. Individuals (“early adopters” as 
they’d be known today) interact materially with new technologies—from mimeographs to printing 
presses to early desktop publishing.6 The DIY ethic and willingness to engage in bodily labour is 
familiar to these dance people in developing publications—which, in this story, play the role of the 
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midwives to the corporeal discourse. However, the momentum of these publications gradually and 
inevitably wanes: historically, most of these publications eventually close due to lack of funds and 
stamina on the part of the labourers (Bowring 2000, 104). Contractions abate. 
 

(ALL DANCE: Hold hands in a circle. Move toward the centre in a tight cluster then spread 
out to the full reach of the group. Repeat several times, eventually spreading too far and 
breaking apart) 

 
This is the illustrated story of a series of contractions and the matrix of looping, spiralling, 
interweaving pathways of the many individuals involved in the labour of birthing this corporeal 
discourse, primarily through print periodicals. 
 
Transi t ion. A change in thought and/or action. The space-time and/or movement between. A passing from one 
condition, form, or stage to another. After active labour, before pushing. The hardest part of birthing. 
 
In The Structural Transformation of the Public Sphere ([1962] 1989), Jürgen Habermas describes the way in 
which a critical public develops across space and through time via a process that originates in live 
public discussion (salons and coffeehouses) and moves slowly into print (pamphlets, newsletters, 
and eventually periodicals) via a transitional stage in which there is a close dialogic relationship 
between conversation and writing (51).7 A Marxist-influenced thinker, Habermas’s theory ties the 
establishment of a critical public to a capitalist economic framework in which art becomes a 
commodity on the private market—a context underpinned by the professionalization of production, 
processes of labour, and the reckoning of use-value/exchange value. This birthing story is legible 
partly through Habermas’s theory, which helps frame the role of dance writing and publishing in 
constituting a print-mediated and thus geographically sustainable critical public for dance in Canada. 
Elsewhere, I have proposed that in the Canadian dance past, we have witnessed a repeated pattern in 
which labour issues and/or challenging economic circumstances have precipitated in-person 
gatherings out of which evolve periodical publishing initiatives—usually in tandem with national 
advocacy organizations. These initiatives respond to the pressing need for recognition and valuation 
of the labour of the art form and the desire for sustained communication and discourse across 
geographic distances (Andrews 2006).  
 
In his book Orality and Literacy (2002), media and communications theorist Walter Ong builds on 
scholarship that significantly distinguishes between oral and literate (writing and print-based) 
cultures’ modes of communication and transmission. Not only does he establish differences between 
the characteristics of these modes, he argues that these characteristics structure consciousness 
differently. Ong discusses how cultures t ransi t ion  from orality to literacy and notes that, in certain 
situations, while a culture may have contact with the printed word it yet retains characteristics of 
orality—remaining a residually oral culture (29). As I presented in a 2006 paper, when considered 
through the lens of Ong’s theory, dance culture can be considered “residually oral” in terms of its 
oral and embodied modes of communication and transmission (Andrews 2006). I argue that the 
effort to constitute a print-mediated critical public for dance in Canada has repeatedly been arrested 
due to the challenge in fully transitioning the residually oral culture of dance to print-mediated 
modes of communication. 
 
However, in contrast to residual orality, Ong’s secondary orality characterizes the electronic age, in 
which a new orality via technological devices is created, based on and sustained by processes of 
writing and print. Ong’s theory has been extended into the digital age, with some scholars 
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subscribing to his theory of secondary orality and some seeking to adapt it in terms more specific to 
digital, texting, and social media. Soffer offers both “digital orality” and “silent orality” (2010, 387–
88). In this context, for a residually oral culture such as dance, secondary or digital orality presents 
the possibility of “full dilation,” in which the modes of communication and transmission effectively 
facilitate and support the natural flow of the corporeal discourse. 
 

(ALL SING: “Ain’t nothin’ gonna break-a my stride . . .”) 
 
Pushing. Active directing of strength and flow outward and away to initiate movement or sustain momentum in 
another body or object. Pressing (also of pen to paper, of ink plate to page, of finger to keyboard or screen). Producing a 
body, bringing a being into the world. The final stage of birthing. 
 

(ALL CHANT: “Let the uterus do the work. Let the womb do the work. Let the wom(en) 
do the work. Uterus, uterus, uterus. . . .” Repeat until the word morphs into “you to us, you 
to us. . . .” Fade out.) 

 
In the late 1990s, a desire for togetherness arises once again and leads to another series of 
contractions. This time, the contractions are closer together and more intense. The focus is more 
specific and directed. A first series of pushes focuses on the creation of a national dance publication. 
A second series of pushes focuses on the formation of a national dance advocacy organization. 
Quoting from “Notes from Meeting on Dance Publications” held in Montréal in October 1999: 
“There is nothing binding Canadian dance professionals together; there is an urgency for action as 
quickly as possible to restore what has been lost.” And: “The content of a dance magazine/journal 
needs to provide a record for historians, not just ‘the kicking of legs,’ but dance as a legitimate object 
of study” (Andrews et al. 2000, 84).8  
 
Also in the late 1990s, Internet access starts to become commonplace. With the advent of email and 
the increasing economic availability of hardware and software (particularly for desktop publishing), 
the communications and publishing environments are entirely transformed. Secondary/digital orality 
opens the way for the residually oral culture of dance to make the transition into mediation. 
Arguably, this moment marks the birth of the corporeal discourse, which has been continuous since, 
nurtured and cultivated by a few (now longstanding) organizations and publications.  
 
Abjec t ion: Casting off. Disavowal or dismissal of that which disrupts convention. Sense of revulsion at the 
fragmenting and splitting of the body. 
 
We can certainly look at this birth story and ask what has been abjected in this process. What is 
forgotten, missing, refused? Possibilities arise on at least three levels: a casting aside of the “mother” 
(hystery, that which came before and created the now); a dismissal of various expressions and 
perspectives that may be situated outside the established corporeal discourse; and revulsion at the 
division and separation of the corporeal discourse itself through digital orality as it becomes both 
isolated and self-generating through a proliferation of relatively disconnected individual and 
collective initiatives. 
 
With respect to the history of Canadian dance and dance studies, this birth story reveals a group of 
family members and friends who have continued to gather around this corporeal discourse, working 
to ensure it is fed, dressed, and has a roof over its head. These are the writers, researchers, 
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historians, and scholars who have the most vested interest; this corporeal discourse is their progeny 
and ensures the continuation of the line.  
 
It becomes clear that the majority of these publication initiatives have been catalyzed and/or 
undertaken by individuals within, or with strong ties to, the academy. These publications have also 
provided an editorial process and platform for both emerging and established Canadian dance 
writers and scholars, midwifing the public circulation of their expressions and perspectives, thereby 
contributing to the constitution of a community of practice and field of research in Canadian dance. 
 

(ALL DANCE: Form a circle. Drop hands. Circle to the left in collective rhythm. Following 
individual impulse, branch off from the circle at any time to mark a spatial pathway of 
personal design. Complement the rhythm of the circle. Eventually return to the circle. 
Maintain the circle with no fewer than three people and not always the same people. Anyone 
may join. Continue moving . . .) 

 
Notes 
 
1. As noted in the introduction, this text accompanies a provisional map of issues, events, publications, and 
people who play roles in this story. The text tells a meta-story. The “living” map provides details. The map 
accompanies this essay as an appendix, with corresponding citations included in the references list below.  

2. It is also a decidedly Canadian version of an existing and oft-realized narrative. 

3. Musical lyrics throughout are credited in the Source List. 

4. Definitions of labouring, transition, pushing, and abjection are my definitions, supported by external 
references in Gage Canadian Dictionary (1983), givingbirthnaturally.com, and feminist theory, specifically 
referencing Julia Kristeva’s work on the abject (1982). 

5. While book publishing has played a substantial role in midwifing the corporeal discourse of dance in 
Canada, it does not play the same kind of ongoing role as periodical publishing does. Nonetheless, it is worth 
noting that book publishing also increased in the 1990s with the creation of Dance Collection Danse Press/es 
(book and periodical publisher, and of course dance archives), to which is due significant credit as a senior and 
mentor midwife in this story, as others including Allana Lindgren have acknowledged (Lindgren 2016). For a 
list of Canadian dance books and periodicals published between 1967 and 2000 see Bowring (2000, 105–10). 

6. From the inception of Dance Connection in 1987, “Doolittle, Flynn and Elton [worked] tirelessly in the 
computer lab at the Sport Technology Research Centre at the University of Calgary. It was a learning process 
for all of them as a university colleague, Larry Katz, taught them how to use Macintosh computers for 
publishing, still a new concept at the time” (Bowring 2000, 100). Speaking personally, in the process of 
founding and running the Dance Current magazine, I have learned desktop publishing and all manner of digital 
file-transfer methods, built several databases, collaborated on designing website administrative infrastructures, 
learned multiple digital content management systems and social media interfaces, all in their early advent—
primarily because there were no financial resources with which to outsource properly. 

7. In the context of this article, a cultural or subcultural community of activity and body of engaged discourse 
will constitute a critical public. 

8. Between 1995 and 1998, the national dance community had no Canadian-specific publication of record to 
“embody” the corporeal discourse. Furthermore, the Dance in Canada Association disintegrated in the late 
1980s (Andrews 2001) and Dance Connection ceased publication in 1995. While the Canadian Association of 
Professional Dance Organizations (CAPDO) still existed, it was relatively dormant and was safeguarded 
within the Professional Association of Canadian Theatres (PACT). Having changed its name in 1994, Dance  
 



Andrews 

Performance Matters 2.2 (2016): 132-139 � Midwifing Transitions	 137 

International continued publication but was not recognized as the publication of record for dance in Canada 
because of its distinctly international focus (Andrews et al. 2000, 5). 
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Introduction:

This presentation focuses primarily on the connections between Canadian dance publishing and dance in the Canadian academy.

The history of periodicals embedded within this map relies in large part on research completed by Amy Bowring (Bowring, 2000). The larger presentation of timelines, issues, gatherings, organizations and connections is my own. From Bowring’s research, I have not included a few periodicals because they were short-lived, remained local and were never distributed nationally. I have also added URLs for currently active organizations (marked with green checkmark) and notes to various nodes to provide references to Canadian research and writing that addresses a particular organization or topic (mouse over icons to the right within the boxes). These references could and should certainly be expanded as material is synthesized.

Wherever possible, I have noted my sources; however, in some cases, where no source is listed, readers may assume the source is my own experiential knowledge of the field. 

While it will be obvious, it should not go without saying that this is one very specific and limited rendering from which substantial and also unwritten traces are missing. Much could be added; additional maps and detailed insets could be developed.

Further, Bowring’s report includes a discussion of dance book publishing, which I have not rendered here. This choice is largely based on the assumption that book publishing does not play the same kind of ongoing role that periodical publishing does in constituting community. 

Canadian dance book publishing has primarily been undertaken by Dance Collection Danse Press/es, with several titles published by Banff Centre Press, Wilfrid Laurier University Press and Presses de l’Université du Québec. Bowring’s report provides a list of Canadian dance books published between 1967 and 2000. Dance Collection Danse maintains a catalogue of their titles online. Some additional dance titles by other
Canadian presses are listed below.

Some dance books published by other Canadian presses:

Anderson, Carol and Joysanne Sidimus, Eds. *Reflections in a Dancing Eye:
Investigating the Artist’s Role in Canadian Society.* Banff: Banff Centre Press, 2006.

Doolittle, Lisa and Anne Flynn. Eds. *dancing bodies/living histories: new writings about
dance and culture.* Banff: Banff Centre Press, 2000. Print.

Jackson, Naomi. Ed., *Right to Dance, Dancing for Rights.* Banff: Banff Centre Press,
2004. Print.

Davida, Dena. Ed. *Fields in Motion: Ethnography in the Worlds of Dance.* Waterloo:
Wilfrid Laurier University Press, 2011. Print.

Fortin, Sylvie. Ed. *Danse et Santé: Du corps intime au corps social.* Québec: Presses
de l'Université du Québec, 2008. Print.

Issue: professionalization of ballet dancers in Canada 1950s

Some developments in this period related to the Canadian Ballet Festival Association and general labour relations in dance through to the 1980s are covered in Bowring, Amy. “Sacrifice in the Studio: A History of Working Conditions, Contracts and Unions for Dance in Canada 1900-1980.” *Right to Dance, Dancing for Rights.* Naomi Jackson, ed. Banff Centre Press. 2004. 135-172. Print.


Issue: training of professional modern/contemporary dancers through university-level dance degree programs 1970s

For a cultural history of Canadian dance in the 1970s see Lindgren, Allana C. and Kaija Pepper, Eds. *Renegade Bodies*. Toronto: Dance Collection Dance Press/es, 2012.
Print.

Simon Fraser University 1975
http://www.sfu.ca/sca/programs/dance

For a history of dance at Simon Fraser University see Gerecke, Alana. “Dance as ‘Lead Card’ in the Development of Simon Fraser University’s Fine and Performing Arts.” Allana C. Lindgren and Kaija Pepper, Eds. *Renegade Bodies*. Toronto: Dance Collection Danse Press/es, 2012. 141-154. Print.


University of Calgary 1976
https://scpa.ucalgary.ca/dance/welcome-dance

For a history of dance at University of Calgary see Flynn, Anne. “Dance is Art; No It’s
Recreation: The Institutionalization of Dance at the University of Calgary.” Allana C.
Lindgren and Kaija Pepper, Eds. *Renegade Bodies*. Toronto: Dance Collection Danse
Press/es, 2012. 171-186. Print.


York University 1970
http://dance.ampd.yorku.ca

For a history of the York Dance Program see Anderson, Carol. “First Moves: Founding the York University Dance Program.” Allana C. Lindgren and Kaija Pepper, Eds.
*Renegade Bodies*. Toronto: Dance Collection Danse Press/es, 2012. 127-139. Print.


Concordia 1978
https://www.concordia.ca/finearts/dance.html

For a history of dance in Montréal universities, see Davida, Dena and Catherine Lavoie- Marcus. “Like Cactuses in the Desert: The Flourishing of Dance in Montréal Universities.” Allana C. Lindgren and Kaija Pepper, Eds. *Renegade Bodies*. Toronto: Dance Collection Danse Press/es, 2012. 151-170. Print.

UQAM 1979
http://danse.uqam.ca

For a history of dance in Montréal universities, see Davida, Dena and Catherine Lavoie-Marcus. “Like Cactuses in the Desert: The Flourishing of Dance in Montréal Universities.” Allana C. Lindgren and Kaija Pepper, Eds. *Renegade Bodies*. Toronto:
Dance Collection Danse Press/es, 2012. 151-170. Print.


Alberta Dance Alliance 1984
http://www.abdancealliance.ab.ca


The Dance Centre 1986
http://www.thedancecentre.ca


Dance Manitoba 1983
http://dancemanitoba.org


Dance Ontario (est. 1976) incorporated 1985
http://www.danceontario.ca


CanDance Network of Presenters est. 1985 (incorporated 2001)
http://www.candance.ca


Dancer Transition Resource Centre 1985
http://dtrc.ca

Founder of the DTRC, Joysanne Sidimus, and dance writer Carol Anderson collaborated on a book about artists in Canadian society.

Anderson, Carol and Joysanne Sidimus, Eds. *Reflections in a Dancing Eye:
Investigating the Artist’s Role in Canadian Society.* Banff: Banff Centre Press, 2006.


Formation of Dance Media Research Group, Toronto, Feb. 2000-June 2000Researchers:Megan AndrewsAmy BowringBridget CautheryKate Cornell

Roundtable on Dance Publications in Canada at Foothills and Footsteps: New Writing in Dance Studies Conference at University of Calgary Jan. 1999

The potential of online communications was noted at this meeting, among others.


CanDance Network roundtable on touring at Canada Festival, Ottawa, June 1998

At this meeting, the explicit pressing need for a national dance publication was identified: “One of the outcomes of that meeting was the strongly expressed resolution that there *must* be a dance publication in Canada”.

Source: Andrews et al, 2000


Canadian Alliance of Dance Artists (CADA) est.1986 (incorporated 1988)
http://cadaontario.camp8.org

CADA formed in Toronto in 1986, formalized with a board of directors in 1990 and the
Ontario chapter was incorporated in 1995 (Andrews, 2004). Subsequently, a chapter was been incorporated in BC, first as CADA/BC (1999) and now CADA/West http://cadawest.org.

A history of CADA-Ontario and the development of the Basic Dance Agreement, now
Professional Standards for Dance, is covered in Andrews, Megan. “Putting it into
Words: An Anecdotal History of the Canadian Alliance of Dance Artists – Ontario Chapter’s Professional Standards for Dance”. *Right to Dance, Dancing for Rights.* Naomi Jackson, ed. Banff Centre Press. 2004. 173-192. Print.

Some developments in this period related to labour relations in dance are also covered in Bowring, Amy. “Sacrifice in the Studio: A History of Working Conditions, Contracts and Unions for Dance in Canada 1900-1980.” *Right to Dance, Dancing for Rights.* Naomi Jackson, ed. Banff Centre Press. 2004. 135-172. Print.


Regroupement québécois de la danse 1984
http://www.quebecdanse.org


Halifax Dance 1973
http://www.hfxdance.ca


Login: danc/se Forum hosted by Canada Council for the Arts at Canada Dance Festival, June 2000

At this meeting, Dance Media Research Group presented the results of their “Research
toward the establishment of a national dance publication”.

Source: Andrews et al, 2000

For a reflection on the event and its outcomes see Cornell, Kate. “login: danc/se: where
are we now?” *The Dance Current.* 4:2 (2001).


Dance in Canada Association 1973-c1989

For a history of this organization and its role in the Canadian dance community through the 1970s and 1980s see Andrews, Megan. “Aggregation and Erosion: The Dance in Canada Association, A Brief History”. *Society for Canadian Dance Studies Quarterly* Vol 1 (2001). CD/DVD


Canadian Association of Professional Dance Organizations (CAPDO) 1978-c2001
(dormant from mid-1990s)

Formed first by a group of dance companies, known as the “silver seven” who were being substantially funded by the Canada Council for the Arts at the time. These companies split from the Dance in Canada Association during a time of heated disagreement and, joined by Canada’s National Ballet School, they formed CAPDO. They were: Anna Wyman Dance Theatre, Contemporary Dancers of Winnipeg, Le Groupe de la Place Royale, Toronto Dance Theatre, Les Grands Ballets Canadiens, The National Ballet of Canada and the Royal Winnipeg Ballet, plus Canada’s National Ballet School. 

Source: Andrews, 2001

For a discussion of arts policy as related to dance at this time see Cornell, Kate.
“Challenging the Establishment: Advocacy and Infighting in the Dance in Canada
Association.” Allana C. Lindgren and Kaija Pepper, Eds. *Renegade Bodies.* Toronto:
Dance Collection Dance Press/es, 2012. 237-256. Print.



Dance Collection Danse 1986
http://www.dcd.ca/index.html

“In 1986, The Living Museum concept was outlined. Dedicated to ‘using new technologies to tell an old story’, DCD’s role as an archives and distributor was established. […] “In the late 1980s, DCD began its electronic publishing program. This method was adopted since it seemed to be the trend.”

Source: Adams, Lawrence and Miriam. “DCD Beginnings.” http://www.dcd.ca/general/dcdhistory.html



Society for Canadian Dance Studies 2000
http://www.csds-sced.ca/English/index.html

Name changed to Canadian Society for Dance Studies c2010.

Directors:

Amy Bowring (founder)
Kate Cornell
Samantha Mehra

Robinson, Aimee. The Society for Canadian Dance Studies/Société des études
Canadiennes en dance: 6 Reasons Why. *The Dance Current* 3:5 (Oct. 2000) 16-18.
http://www.thedancecurrent.com/issue/volume-3-issue-5


Dance News (Toronto, DCD) 1996-1997

Editor:
Susan Macpherson
Anne Marie Hood (contributing editor)

Source: Bowring, 2000


15 Dancers/15 Dance Lab 1972/1974

For discussions of the history and cultural context surrounding 15 Dance Lab see several essays in Lindgren, Allana C. and Kaija Pepper, Eds. *Renegade Bodies*.
Toronto: Dance Collection Danse Press/es, 2012.


stepTEXT (Toronto) 1991-1993

Founders/Editors:
Lisa Cochrane
Kathleen Smith
Ted Fox

Source: Bowring, 2000


The Dance Current (Toronto, Dance Media Group) 1998–
http://www.thedancecurrent.com

A print and online publication with distinct content published in each medium. The full print archive is indexed online in a searchable database that also includes all online content. Every contributor (print and online) has a dedicated page that lists their entire corpus of writing for The Dance Current.

Editors:
Megan Andrews (founder)
Amy Bowring (copy editor/advisor)
Kathleen Smith
Kate Morris
Lee Slinger
Brittany Duggan
Seika Boye (department editor)
Kate Stashko (listings editor)
Philip Szporer (regional editor)
Sarah Todd (regional editor)

Founding Executive Committee
Shannon Potts
Darryl Tracey
Monica Gan
(with Andrews)

Source: Andrews, 2000


Dance Collection Dance: The Magazine
(Toronto, DCD) 1997

This periodical was not included in Bowring’s study because it is technically a free newsletter provided by Dance Collection Danse, primarily to members. Other such publications by service/membership organizations were likewise not included in Bowring’s study.

I have included this particular publication here because it is a source of significant essay content and quality writing about the Canadian dance community and its history. Further, many of the contributing writers have either come from or moved into academic dance studies in Canada. As such, this publication’s content distinguishes itself from that of service organization newsletters, generally speaking. As Bowring revealed to me in conversation in 2016, “they started publishing a newsletter in 1985 and it became a small saddle-stitched publication called The News in 1989. The News gradually increased in page count from about eight to thirty-two and became The Magazine in 1997.”

Editors:
Miriam Adams
Amy Bowring

Canadian Dance Assembly 2002
http://www.cda-acd.ca/en/

Directors:
Hamal Doctor
Shannon Litzenberger
Nathalie Fave
Kate Cornell


Canadian Dance Studies Quarterly 2000-c2006 (?)

Editor:
Amy Bowring

Canadian Dance Studies Quarterly was only published for approximately 6 years. Founding director of the Society said in an informal interview that she could not sustain the publication once she had a baby; however, she was happy to note the continued online publication of the conference proceedings as it sustains public circulation of the discourse. 

Source: Bowring, interviewed by Andrews, April 21, 2016

Dance Connection (Calgary, Clear Running Water Presentations Society) 1987-1995

Initially begun from the newsletter of the Alberta Dance Alliance. “In its mandate *Dance Connection* described itself as a ‘magazine for contemporary dance using a mixture of academic writing and arts journalism’” (Bowring, 2000).

Instigators:
Anne Flynn
Lisa Doolittle

Editors:
Heather Elton
MJ Thompson (co-editor with Elton)

Sources: Bowring, 2000 and Andrews et al, 2000


Dance NL 2009
http://dancenl.ca


Canadian Dance News (Toronto, 15 Dance Lab) 1980-1983

Editors:
Boyd Neil
Graham Jackson
Leland Windreich

Source: Bowring, 2000


Ré-Flex (Montréal) 1981-1986

Various Editorial Staff:
Diane Carrière
Arlette Côté
Dena Davida
Ninoska Gomez
Madeleine Lord
Irène Paquin
Carolle Brisson
Rose-Marie Lebe-Néron
Jeanne Renaud
Françoise Riopelle
Suzanne Asselin
Hélèn Miot

Source: Bowring, 2000

Dance Ontario Newspaper 1977-1982

Various committee members:
Ken Pierson
Peter Hoff
Elaine Bowman
Brian Robinson
Miriam Adams
Margorie Sorell
Pam Grundy
Lawrence Adams
Jackie Malden
Mimi Beck
Kathryn Brown
Paula Ravitz

Source: Bowring, 2000

Spill (Toronto, 15 Dance Lab) 1976-1978

Editor:
Elizabeth Chitty
Selected Contributors:
Elizabeth Chitty
Lawrence and Miriam Adams
Margaret Dragu
Lily Eng
Peter Dudar
Michael Crabb
Brian Robinson
Sallie Lyons
Dena Davida

Source: Bowring, 2000


Vandance (Dance International) (Vancouver, Vancouver Ballet Society) 1977–
http://www.danceinternational.org

Name changed to Dance International in 1994.

Editors:
Yvonne Firkins
Ruth McLoughlin
Leland Windreich
John Warren
Maureen Riches (at first with Margaret Fleming and Muriel Schubert)
Deborah Meyers (contributing editor)
Kaija Pepper

Selected Contributors:
Max Wyman
Leland Windreich
Michael Crabb

Source: Bowring, 2000

York Dance Review (York University Dance Department) 1973-1978

Begun from the first course in dance criticism at York University, directed by Selma
Odom.

Editor:
Selma Odom

Selected Production and Editorial Contributors (inc. faculty and students):
Terrill Maguire
Susan Cohen
Yves Cousineau
Rhonda Ryman
John Chapman
Jennifer Mascall
Judith Henden
Johanna Householder
Cliff Collier
Anne Valois
Joan Phillips
John Fraser
Penelope B.R. Doob
Michael Crabb
Selma Odom
Carol Anderson
Rhonda Ryman
Elizabeth Chitty

Source: Bowring, 2000

Dance in Canada magazine (Toronto, Dance in Canada Association) 1973-1989

Editors:
Susan Cohen
Michael Crabb
Holly Small
Sandra Evan-Jones
(Steve Dymond)

Source: Bowring, 2000
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